(half over the wall and holding to it)
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(Canio rushes to the wall, Nedda bars his way. Short struggle; he pushes her aside and leaps over the wall)
Concitato (4= 120)
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Nedda (listening anxiously)
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Canio (with suppressed anger)
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Canio (starting in frenzy)
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(drawing dagger
from his belt)
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e I1 no - me!
Whowas it!
A (Tonio, seizing him by the arm, leads him down left)
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Canio (holding his head in his hands)
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(makes as if to go off, then turns to Tonio)
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